
Lost and found
      - three songs about love

                for soprano, piano and percussion

                                        Tomas Friberg (2025)



1. Aubade / Amy Lowell
2. Six Sapho fragments / Sapho
3. Surely it hurts when buds are breaking / Karin Boye

Soprano Db4 - A5

Setup
1. Vibraphone, Piano
2. Marimba solo ( 5 octaves)
3. Vibraphone, Crotales, Suspended Cymbal, Piano

Durata:  appr. 10 min.

Six Sapho fragments 

I love the sensual.
For me this
and love for the sun
has a share in brilliance and beauty [9]

I desire
And I crave. [10]

Eros
Giver of pain… [13]
You set me on fire. [11]

Now, I shall sing these songs
Beautifully
for my companions. [3]

I tell you
someone will remember us
in the future. [2]

Sapho (transl. Gregory Nagy)

Surely it hurts when buds are breaking.

Surely it hurts when buds are breaking.
Why else would the coming springtime falter?
Why else would all our fiery longing
Be bound in the frozen, bitter-pale?
All winter the husk was the bud.
What is this unknown that cracks and shatters?
Surely it hurts when buds are breaking,
Pain for that which grows
And that which closes.  

Karin Boye (transl. Tomas Friberg)

Aubade

As I would free the white almond from the green husk 
So would I strip your trappings off, 
Beloved. 
And fingering the smooth and polished kernel 
I should see that in my hands glittered a gem beyond counting.

Amy Lowell 
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Tomas Friberg (2025)
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 

cresc.

cresc.

 



       
   



ty


 



 

   








 


 




   




 

 

 
 

 

- - - - -

 







S

Mrb.

29



29


 

 

    



accel.


   




       


  


  



( = 120)



   


         


  


  


 

I de





























 

si re

   


 
  

3


  


   

3

  

and I crave,

  

 









- -

  

 








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





S

Mrb.

35

 

de

35





    






     




  

si re and



     
3 3

     
3 3

 

crave



         




 










 


 


( = 116)



 










 


 






 





 



 




 


  

       

- -













S

Mrb.

42




E

42

 










 


 


  

 










 


 

 

ros




 







 



 

  


 


  

       



  

Giv er of

 










 


 




pain

 










 


 



   




 



 




 


  



       

- - - - -

  







S

Mrb.

50



50



 










 

  sub.





 









 

 
You

 















 


  

 














 

 


 


 

       

  



 


  

       




 

set me on

 















 






fi

 














 

-
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





S

Mrb.

58 

58 
  

 
 




       



re


 


  

       



 



 












    





 

















 


   



accel.




 


  

   



( = 120)




 


  

   




    


 

 

- - -

 







2
3

2
3

2
3

S

Mrb.

65



65



 
 

 
 



 

Now,



 
 

 
 



 

I shall



 
 

 
 



sing

 





 


 
     

 

these




 

 
 

 
 



songs

 








 
 

 
 

  





 






 
 









 





 
 













2
3

2
3

2
3

4
4

4
4

4
4

S

Mrb.

73


73
           

   




  

Beau ti



 
 

 
     





  
ful ly



 
 

 
     

  

for



 
 

 
     

 
my com



 
  

  



pan

 
  





 






poco rit.

- - - - -
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





4
4

4
4

4
4

S

Mrb.

79


ions

79

  


   





































5 5 5 5

               

( = 92)

































5 5 5 5

               



                   
5 5 5 5

               







S

Mrb.

83



83

                   

5 5 5 5




















  



                     
5 5 5 7

                 

6




I

                           
7 7 7 7

                       

6 6 6 6











S

Mrb.

86 


tell

86

                           
7 7 7 7

                       

6 6 6 6



you

                           
7 7 7 7

                    





6 6 6 6

  
3

some one

                           
7 7 7 7

                       

6 6 6 6

-
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





S

Mrb.

89

  

will

89

                           
7 7 7 7

           



















6 6

6 6

 

re

                           
7 7 7 7



































6 6 6 6




mem ber
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